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BEAUTY EVERYWHERE ALL THE TIME

Beauty Everywhere All The Tim® an invitation toreconsider all that
surrounds us undehe positivity lens. That is not to say that ve&ould

blindly ignore themany challenges present arfidture, but rather that we
ought to alwayslsokeep in mind thénmenseprogressand the formidable
humanachievementmadewhile gettinguswhere we are today.

With geopolitics in turmoibn all sides of the globe, our propensity to give
into fear and pessimism is growireyen though we know from hisgothat
such behaviour may easily leasito increased conservatism, individualism,
obscurantismandthe logical breakdown ofiny established social orddt.
may take a certaimnusuatype of fate in humanity to embrace a wider world
at peace, but why shousdich avorthy embraceébe a luxury when goodness
actuallysurrounds us wherever we |6bk

Through theseecent works, seven contemporary artists from Africa and the

does when the world appears to stop making sé&fetedespite their subtle
critic of resource exploitation (in the case of Bujirid) technedriven
dehumanization (in the work of Diarra), both artists lay trdoks better
tomorrow. Their paintings attribute distinctive narrative symbolism to
light, which is central in the still livesf the Bujumbura based painter, and
semantically Magrittian ithe larger formats of Diarra.

Essentiallynuchcloser to classitorms ofportraiture, Olamilekan Abatan,
Bayunga Kialeukaand Jourdan Tchoffo Kuete all shardeseppassion for
frontality, with each of their painted protagonist calling upon us to withess
or imaginewho theytruly are. Although relying on very diverse technique
and medium to composeach ofthesethree paintersvorks in a certain
continuity, which theyniquelyreappropriate to form theitery ownvisual
ensemble of contemporary tales.

diaspora present us with an honest picture of who we are as human beingsA meticulous hyperrealist, Abatan champions the beauty of brotherhood,

In thesepaintings,each of thenproposes singulamarratives that are open

to interpretation and further questioning, alarming us to the fact that in a
world increasingly made dfillions of images (real ones attideir artificial
derivatives), the essence of humanity lies well beyond whabwstillsee.

Investigating notions of hybridity and religion, the sacred and the ritual,
Santiago Rodrigues Olazébal and Franck Kemkeng Noah highlight the
richnesf plural dialogues thadre birthed bysyncretismBetween visible

and invisible, heir mergingvisual processreachesvell beyondcult, and
infusesnewculture informingthe way wecouldrelate to the other.

Both presenting outside of Africa fahe first time, Chris Buijiriri and
Dramane Diarra resolutely inscribe their work in the tradition of- neo
surrealism which has gained international momentum recently, as it often

growth, perseverance, and shared existanbkck and whitelmpregnated
with social expressionism, the work by Miabased Kialeuka relies on
layers of thick oil paint to express the complex milaljiered identity of
African diasporic individuals, and how thegnnectIn vivid acrylics the
iconographydesignedy Tchoffo Kuete purposely borrowssualelements
from classic Americana to bathe compositions inist @f nostalgia, whit
the artistemploys to slow down tim&s ifeach paintingvasa new breath
allowing for thecontemplabn ofthebountifulrelationship between women
and nature.

Together, these works of art show us that we are still allowed to dream of a
better world, all the while reminding us that the onecweentlylive in is
not all that bad, and worth preserving.



Olamilekan Abatar(Nigeria,1997)

Golden Uniorf2025)
Charcoal Pencil, Acrylic Paint &rabricon Paper, 145 x 107 cm
EURv n Q fexclnApplicable VAT & Transport)




Olamilekan Abatan(Nigeria,1997)

Two Become Stof2025)

Charcoal Pencil, Acrylic Paint gratlyic on Paper, 145 x 107 cm
9! w ™ @XelnApplicable VAT & Transport)




Olamilekan Abatan(Nigeria,1997)

Still Blooming2025)
Charcoal Pencil, Acrylic Paint &rabricon Paper, 145 x 107 cm
91 w w™m@XelnApplicable VAT & Transport)




Chris Bijiriri (D.RC./ Burundi 1991)
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Acrylic on Canvadb0x200cm

RESERVED




Chris Bijiriri (D.RC./ Burundi 1991])
Zahabu (Anarchy of Abundance)(@R26)
Acrylic on Canva89.5x68.5cm

EURL'900 (excl. Applicable VAT & Transport)
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Chris Buijiriri(D.RC. / Burundi 1991)
Zahabu (Anarchy of Abundance})(@026)
Acrylic on Canva80x50cm

EURL'600 (excl. Applicable VAT & Transport)
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Chris Bujiriri (D.RC. / Burundi 1997)

Zahabu (Anarchy of Abundance))(@026)
Acrylic on CanvagQ0x69cm

EUR D00 (excl. Applicable VAT & Transport)
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Dramane DiarrgMali, 1998)
TheWaterer(202%5)
Acrylic on Canva$50x220cm

EUR Q p(exci. Applicable VAT & Transport)
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Dramane DiarrgMali, 1998)

Headles$2025)

Acrylic on Canvag20x120cm

EURH Q diexal. Applicable VAT & Transport)
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Dramane DiarrgMali, 1998)
The Great Gardef20X%)
Acrylic on Canvags0x200cm
EUR4'250

(excl. Applicable VAT & Transport)



Dramane DiarrgMali, 1998)

Harmony andHappines$20%5)

Acrylic on Canvagb0x220cm

EURA'500 (excl. Applicable VAT & Transport
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Franck Kemkeng NoalCameroun, 1992)

The Arrest, His Majesty. Spiritual Protection 06
(2025

Acrylic on Canva80x114cm

EUR3'200(excl. Applicable VAT & Transport)
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The Arrest;, His Majesty.

The Transmission {2025

Acrylic on Canvag30x160cm

EURE'000 (excl. Applicable VAT &

Transport)
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Fanck Kemkeng NoalCameroun, 1992)
The Arrest;, His Majesty. Spiritual Protection 02025
Acrylic on Canva80x114cm

EUR3'200(excl. Applicable VAT & Transport)
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Bayunga KialeukéORQ USA 1974)

Ma Vicki na Tonto2026)

Oilon Canvas]40x180cm
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Bayunga KialeukdDRQ USA, 1974)
Mii of Bikela(2026)
Oilon Canvasl02x76cm
EUR Qnnn o0SEOf® ! LILX AOFot S

21



Santiago Rodrigues Olakal (Cuba, 1955)
Adifafum Ogbin(2022)
Acrylic, Collage, and Gold Leaf on Canvas, 40 x 50 cm
EURH Q p(exal. Applicable VAT & Transport)
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Santiago Rodrigues OlazabéCuba, 1955)

La Aurora del Dia es Visible para Tod¢G20P3)

Acrylic and Crayoon Linen primed with Rabb&kin Glue, 65 x 47c¢n
EURH Q p(exal. Applicable VAT & Transport)
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Santiago Rodrigues Olazab&Cuba, 1955)
La Bendicion de Olodumare (trypti2p25)
Sanguine and Collage on Canvas, 167.5 x 80 cm each

EURL1®00 (excl. Applicable VAT & Transport)
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Santiago Rodrigues OlazabéCuba, 1955)
Aporoye. La Hija Perdida025)

Acrylic, TextileEucalyptud.eaf and Charcoal
on Cardboard, 56 x 76 cm

EURH 100 (excl. Applicable VAT & Transport)
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